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Bapuyk JI. B. OOpa3 omnoBizaua B Cy4YacHiii aHIJIOMOBHIH
aMmepiHgiaHcbkiil mpo3i: JIHrBoKyJAbTYpHMiIi acnmekTt. — Ksamidikamiiina
HayKoBa Ipalls Ha [paBax pyKOIIUCY.

Juceprattist Ha 3100yTTsS CTyIeHsl JokTtopa ¢igocodii 3 ramysi 3HaHb 03
['ymanitapHi Hayku 31 cnerianbHocTi 035 ®dinonorisa. — KuiBcbkuii HamioHambHAN
JHrBicTUYHUN  yHiBepcuteT, KuiB, 2021. — JIBH3 «Ipukapnarcekuii
HalllOHAIBHUI yHIBepcuTeT iMeH1 Bacuns Credanukay, [Bano-PpankiBebk, 2021.

Hucepraiito IIPUCBSIYEHO JIHTBOKYJIBTYPOJIOTTYHOMY BUBYECHHIO
XyIAOKHBOTO 00pa3y oOmoBijlaya B Cy4YyaCHUX aHIVIOMOBHHMX aMEpiH1aHChKHUX
IPO30BUX TEKCTaX 13 3AIYYCHHSIM KOMIUIEKCY MDKAUCIUIUTIHAPHUX MIAXOMIB, a
came, KyJbTYpOJOTIYHOTO, €THOJIHIBICTUYHOTO, HAPATUBHOTO, CEMIOTUYHOTO Ta
JIHTBOIIOETOJIOTTYHOTO.

AKTYaJIbHICTb ~ 3aIIPONIOHOBAaHOI  POOOTHM  3YMOBJIEHA  3arajbHOIO
CIIPSIMOBAHICTIO JHTBOMOETOJIOTTYHHX, JTHTBOKYJIBTYPOJIOTIYHUX,
HApaToOJOTIYHUX 1 JIIHTBOCEMIOTUYHUX CTYAId Ha KOMIUIEKCHE BHUBYEHHS
XyJI0)KHBOTO 00pa3y IMPO30BOr0 TEKCTYy, BHUSABJICHHS 3ac00IB BTIJICHHS B PI3HUX
IUIOMIMHAX XYJOXHBOTO TEKCTY €THOKYJIBTYPHUX 1 MI(OJOTIYHUX YSBJICHB,
0COOJIMBOCTEN CBITOCTIPUMHATTSA IEBHOTO €THOCY KPi3b MPU3MY XYI0KHIX 00pa3iB,
o0Opa3y oIoBij1aua 30KpeMa.

00’exTOM JOCHIIPKEHHSI € 00pa3 oOIoBijJlaua CY4YaCHMX aHTJIOMOBHHUX
aMepiHA1aHChKUX MTPO30BUX TEKCTIB Y JIHIBOKYJIBTYPHOMY BUCBITJICHHI.

IlpeaMeToM € €THOKYJIBTYpHAa MpPHUPOJA PIZHUX THUIIIB OIOBIJAYiB B
Cy4acCHHMX aHTJIOMOBHHUX aMepiHIAIaHCHKUX MPO30BHUX TEKCTAaX.

Meta nocniKeHHs OJSTrae y KOMIUIEKCHOMY BUBUEHH1 JITHTBOKYJIbTYPHHUX
MPOsIBIB 00pa3y OMoBijaua B Cy4aCHUX aHTJIOMOBHHMX aMEPiHJIIaHCHKUX TPO30BHX
TEKCTaxX Kpi3b MPU3MY €THOKYJIBTYPHOTO OpHAMEHTAIII3MY.

MartepiajioM J0CTiIZKeHHS CIYTyIOTh Cy4acHI aHTJIOMOBHI aMepiHi1aHChKI

npo3osi Tekct (JI. Epapiu, H.C. Momanes, JI. Oyenca, JI.M. Cinko, JI. Xoran)



3arajibHOI0 KUTBKICTIO 3818 cTOpiHOK, B IKUX 00pa3 omoBigaya pO3rOpTAETHCS B
pI3HMX €THOHApaTHBax 1, OJHOYACHO, SIK BTIJICHHA TNpPEICTaBHUKA MEBHOI
C€THOKYJIBTYPU BIUIMBAE HAa €THOCHENU(IKY HApaTHUBIB aHAII30BaHUX XYHAOXKHIX
TEKCTIB.

HaykoBa HOBH3Ha po00OTH BH3HAYA€THCS, MO-TEpIIE, THUM, IO aHai3
CTHOKYJIBTYpHOI crienudiku Hapailii aHTJIOMOBHHMX aMEpiHIaHChKUX IPO30BUX
TEKCTIB 3IMCHIOETBCS KOMIUIEKCHO, 3 YypaxyBaHHSM TEOPETHUHUX PO3POOOK
JIIHTBOIIOCTHKHU, CTHOJIIHTBICTHKH, JIIHTBOCEMIOTHKH, HaApPATOJIOT,
JIHTBOKYJBTYPOJIOrii; 3 IUX € MO3ULIA YTOYHIOIOTHCS MOHATTA '"OMOBlIAY
€THOKYJIBTYPHOTO HapaTtuBy", "eTHOHapaTuB'", "eTHOMoeTrka", "IMHrBOMOCTUYHUI
exiektusm". Ilo-mpyre, NUIIXOM 3acTOCYBaHHS METOJIIB  JIIHTBOIIOCTHKH,
JIHTBOKYJIBTYPOJIOT1i, €THOJIHTBICTUKH, MYJIbTUMOJAJIBHOI JIIHTBICTUKH 1
HapaToJorii GOpMYIIIOIOTECA 3acaaud Teopil XyJ0KHBROTOo 00pa3y oroBijaya B
€THOKYJIbTYPHOMY HapaTHUBI; IUISIXOM KOMIUIEKCHOTO, JIIHI'BOKYJIBTYPOJIOTIYHOTO,
€THOJIIHIBICTUYHOTO 1 HApaTHUBHOIO, MiAXOAY y poOOTI 3ampONOHOBAHO THIIH
OTIOBi/Iaya €THOKYJbTYPHOT'O HApaTUBY.

Teoperuune 3HavYeHHs Po0OTM BOAdaeThbCcd B y NOAANBIIINA po30yaoBi
Teopii XyI0XXKHBOTO 00Opasy, oOpa3y oOIoBijladya IMPO30BOTO TEKCTY 30KpeEMa; Y
CBITII KOMILJIEKCY IT1JIXO/TIB, a came, JIHTBOKYJIBTYPOJIOTIYHOTO,
€THOJIIHTBICTUYHOIO, JIIHIBOCEMIOTUYHOTO 1 HapaTOJIOT1YHOrO, 3alporOHOBaHA
METOIMKa 6araToacrneKTHOr0 BUBUCHHS 00pa3y OIoBiTada sIK Xy10’)KHBOT0 00pa3y.
OCHOBHI TIOJIO)KEHHSI 1 pe3yibTaTH pPOOOTH CIYTyIOTh BHECKOM Yy PO3BHUTOK
JIHTBOKYJIBTYPOJIOT1i, HAPATOJIOT1i, TEKCTOBOI JIHTBICTUKH, KOTHITUBHOI MOETHUKH,
JHTBOCEMIOTHKH.

IlpakTuuHe 3HaYeHHsT PoOoTH. Pe3ympraTé AOCHITKCHHS OYIyTh
KOPUCHUMHU [IJIi TIOAAJIBIIOTO BHBYCHHS HApPaTUBHO-OOpAa3HOI CTPYKTypH
aHTJIOMOBHUX TPO30BHX 1 MOETHYHUX TEKCTIB, a TAKOX Y MPOIECi BHUKIIAIaHHS
TEOPETUYHUX KYPCIB 31 CTHJIICTUKHM aHINIIMChbKOT MOBH, 1HTEpIIpETALlli XyA0KHBOTO

TEKCTY 1 PO3pOOIIl aBTOPCHKUX KYPCIB 3 TPOOIEMATUKH OTIOBITHOTO TUCKYPCY.



TeopeTnko-mMeTo1010TTIHOIO OCHOBOIO NAOCJIIKeHHS CIIyTYIOTb
Haparostoriuni konnemii I.A. bextu (2007), XK. XKenerra (1998), FO.M. Jlormana
(1996), B.A. Ilporma (2007), B.M. Tomoposa (1983), B. IlImima (2003) 1
CyroJiocHi 3 HUMH mmigxoau B poborax O.A. bademrok (2018), O.I1. Bopo6itoBoi
(2002), C.B. Boakosoi (2017), B.B. Isanosa (2007), H.IIL. I3oToBoi (2019), A.B.
Jlemenko (2017), H.B. Cnyxaii (1995), }0.C. Crenanosa (1995), mo € niarpyHTsim
BUJIUICHHA 0a30BUX MapaMeTpiB €THOKYJIbTYPHOTO HApPaTUBY XYIOXKHIX MPO30BHX
tekcTiB. Enementu konuenuiid C.I'. Bopkauesa (2002), A.l. Ilpuxonbko (2018),
AM. TIlpuxonpka (2008), I'.I'. Caoumxkina (2000), FO.C. CremanoBa (1995)
BU3HAYAIOThCA AK MIATPYHTS JIIHMBOKOHUENTYAJILHOTO BHUMIPY THIIIB OIOBiJaya.
JIIHTBOKYJIBTYpHI ¥ €THOKYJBTYpPHI O3HaKU oOpa3y OIoOBijJlaua BUSBICHO W
CXapaKTEePU30BaHO 3 OMOPOI0 Ha TeopeTnuHi noyioxkeHHs C.I'. Bopkauesa (2002),
I1.O. T'ony6oBcbkoi (2004), B.1. Kapacuka (2002), B.B. Kpacuux (2002).

PoGota opieHTOBaHa Ha IHTerpamil0 0a30BUX TOJIOKEHb JEKCUYHOT
cemantuku (Hikitia, 1996), xonmnentyaibHoi cemanTuku (JKabortmHChbKa, 2004;
Hikonosa, 2007), miarsokynasTyposorii (Anmpeituyk, 2011; T'omyGoBcbka, 2004),
Mmiporoetuku (Bonkosa, 2016; Ciyxait, 1995), kornituBHoi noetuku (benexosa,
2001; Bopob6iioBa, 2002; Mapiua, 2015; Tsur, 1992; Freeman, 2000; Stockwell,
2002), naparosorii (bexta, 2013; Bonkosa, 2018; Bopo6iiosa, 2010; XKenert, 1998;
Pasn, 2014; Illen, 2011, IImix, 2010), mynstumMomansHoi cemiotuku (Bonkoga,
2016; Mapina, 2017), ki yMOXIHBIIOIOTh KOMIUIEKCHY I1HTEpIpETaIlito oopasy
OTOBIJJaya B Cy4aCHUX aHTJIOMOBHHUX aMEPIHAIaHCHKUX MTPO30BUX TEKCTaX.

VY nepmomy po3aini "Teopernuni 3acaau JOCHIKEHHST 00pa3y OmoBijiaya B
Cy4yaCHHUX aHTJIOMOBHHUX aMEpIHIIIaHCBKUX TMPO30BUX TeKcTax" 3po0JIeHO
KPUTUYHUH OTJIsi[ HAYKOBOT'O JIOPOOKY 3 JIIHI'BOMOETOJIOT], JJIHTBOKYJIBTYPOJIOLIi,
eTHOKYJIbTYPHOI CEMIOTHKH; YTOUHEHO TMOHATTS "eTHomoeTuka", "eTHoHapaTus',
"JTHTBOTIOCTUYHUHN EKIIEKTH3M" .

[li1 eTHOMOEeTHKOI AaMEpiHAIAHCHKUX MPO30BUX TEKCTIB PO3YMIEMO
KOMITJIEKC BEpOAbHUX 3aC001B €CTETHYHOTO BIUIMBY HA YMTaya, CIIPSIMOBAHOTO Ha

CTBOPEHHS XYAOXXKHBOI (OopMH ¥ Tiepefadl E€THOKYJIbTYPHOTO 3MICTy o00pa3y



OMOBIJja4a MUIAXOM 3aCTOCYBAaHHS JIHTBOCTHIIICTUYHHMX 3ac00iB 1 HApaTUBHUX
cnoco0iB 1eHTH(IKaIi HOro eTHIYHOI MPHUHATIEKHOCTI 1 (OpMYBaHHS YSIBICHHS
PO HBOTO SK OCOOMCTOCTI, Yy MOBJICHHI SIKOi BHUCBITJIIOIOTHCS €THOKYJIBTYPHI
IIHHOCTI, CBITOPO3YyMIHHSI i CBITOOAYEHHS €THOCY.

ETHoHapaTuB BUTIyMaueHO SK ONOBIAHUH MPOCTIp, B  SIKOMY
pO3ropTaroThCcsl  TMOAll, TOB’S3aHI 3 ICTOPIEK aMEpIHJ1aHCBKOTO  €THOCY,
pernpe3eHTOBaHl TaKUMU IHTEPTEKCTyaJbHUMH €JIEMEHTaMH, $K BCTaBKH,
KOMEHTapl, TEeKCTH MidiB Ta JereHJ, B SIKUX PO3rOpTAIOThCI €THOOOpasH,
€THOMOTHBH, aKTYyali3ylOTbCS E€THOKOHLENTHM ¢ IIHHOCTI, IO BHU3HAYAIOTh
€THO1ICHTUYHICTh OIOB11a4a €THOHAPATHBY.

VY po3ainl BU3HAYEHO, 1110 OIMOBIJa4 €THOHAPATUBY € 0araToroJoCHUM, Mae
TPAHCKYJIbTYPHUN XapaKTep, BUTOKU SAKOTO CATArOTh M1(OJIOTTYHOI CBIAOMOCTI Ta
YCHOI CJIOBECHOT TpaJullil Ti€l €THOKYJIbTYpPHU, MPEICTABHUKOM SIKOi BIH IOCTA€ y
tekcTi. OOpas omogioaua emHOKyIbMYPHO20 Hapamugy MaHIPEeCTye makull
XY002HCcHiti 00pa3, pO3KPUMU 3MICM IKO20 MONMCHA TUUe KOMNAEKCHO, YPaxo8yoyu
KVJIbMYPHI, eMHOKYIbMYPHI, IHOUBIOYATbHO-ABMOPCHKI XAPAKMePUCMUKU, HAOAHI
ybomy 00pazy, a MaKko;C 3ACMOCO8YIOUU 0A2AMOACNEKMHY MemoOuKy U020
aHanisy.

OnoBia4 €THOKYJIBTYPHOTO HApaTHUBY 3aCTOCOBYE Pi3HI TEXHIKH y CBOEMY
MOBICTYBaHHI, SIK-OT PU30MY, CTOPITEIUIIHT, & TAKOXK JIEH2BONOCMUYHUL eKIEeKMU3M.
Jlineeonoemuunuii exiekmu3m BU3HAYA€EMO SIK HAOIp pPI3HUX CTWUIIIB HApPATHUBIB,
o0Opa3iB, CIO)KETIB, MOTHUBIB B OJHOMY MPOCTOPI XYJI0KHBOTO TEKCTY 3 METOIO
CTBOPEHHSI €IMHOTO JIIHFTBOMOETUYHOTO MIPOCTOPY, B IKOMY CMUCIH, 11€1, IIHHOCTI
BepOaTi3yThCs JIIHTBOCTUIIICTUYHIMH 3aC00aMH Ha BIATBOPEHHS €THOKYJIHTYPHOTO
CMHUCITY.

Y napyromy posaini  "MerogonoriuHi 3acamyd  AOCTIDKEHHS 00pasy
OMOBiJlaya B Cy4YacHIA AaHTJIOMOBHIA amepiHmiaHChKiid Tpo3i" Ha OCHOBI
JIHTBOMOETOJIOTTYHOTO, JIHTBOKYJIBTYPOJIOT1YHOTO, JIHTBOCTWJIICTUYHOTO,

JIHTBOCEMIOTHYHOI'O0, a TaKOXX ETHOJIHIBICTHYHOIO 1 HApaTHBHOTO IIiIXO/IIB



3alpOIOHOBAHO METOJIMKY KOMIUIEKCHOTO aHajii3y o0pa3y OmoBijada B Cy4aCHHX
aHTJIOMOBHUX aMEpiHA1aHCHKUX MPO30BUX TEKCTaX.

KowmrmniekcHe BuBYEHHs 00pa3y oOIoBijaya B CYYaCHHX aHTJIOMOBHHUX
aMepiHIIaHChKUX MPO30BHUX TEKCTax mepeadayano mo0ip miaIxo/iB 1 METOAIB HOro
aHaii3dy, CHpPSAMOBAHMX Ha [IOETalHE JIOCTIIPKEHHS JIIHTBOKYJIBTYPHUX 1
CTHOIIHTBICTUYHHUX  OCOOJNMBOCTEM  oOpa3y  omoBijladya, BepOajli30BaHUX
JIHTBICTHYHUMH 3ac00aMHM, a TaKO)K aHaji3 MOBJICHHS OIIOBiJjada SK OJHOIO 13
NPUHIIMIIIB CTBOPEHHS E€THOKYJIBTYPHOTO CHUMBOJI3MY 1 OpHaMEHTaJI3My
amMepiIlaHChKUX XYAO0KHIX MPO30BHX TEKCTIB.

Y Tperbomy po3aiii "JIHTBOKYJIbTYpHI OCOOJMBOCTI 00pa3y oOIOBijaua
Cy4yaCHHX  aMepiHIIaHChKUX  MPO30BUX  TEKCTIB"  BHUSBICHO  O3HAKU
€THOKYJIbTYPHOIO OPHAMEHTANI3MY CyYaCHUX aMEPIHI1aHChKUX MPO30BHX TEKCTIB,
CXapaKTEepU30BaHO ETHOpeallli, EeTHOKOHUENTH, MijojoremMu, 3a SIKUMHU
po3ropraeThcsi 00pa3 OMNOBIJaya ETHOKYJIBTYPHOTO HAapaTUBY, 3alPOIIOHOBAHO
TUITK OIOBiaviB (OMOBiTaY-MacKa, OMOBITa4-OPHAMEHTAJIICT, OMOBIaY-CKeTYEep),
MPOAHANI30BaHO MOBJICHHS PI3HUX THUIIB OINOBIJAYIB 5K MPEJICTaBHUKIB
aMepiHI1aHChKOI €THOKYJIBTYPH.

OnoBizady  €THOKYJBTYPHOTO  HapaTUBY  TPAHCIIOE  icTOpli  Mpo
aMepiHIIaHChKUI HApOJ, MOro ETHOKYJbTYpHI I[IHHOCTI, CBITOOQ4YeHHS 1
CBITOPO3YMIHHS, TO3MIIIOHYIOYM ce0e 1 SK Y4YacHUK TMOJIi, 1 SK HOCIH
MepeIOpyICHOTO MOBJICHHSI, MacKyrO4YHuCh ab0 3a oOpa3oMm mepcoHaxka, abo 3a
oOpa3oMm HapaTopa, a00 He I1IeHTHU(IKYIOUM CBOK OCOOUCTICTh. MOBHUMU
MapKepaMu TaKoi OIMOB1JaIbKOi (PYHKIIIT € aKTUBHE BXKUBAHHS JI1€CIIB MUCJICHHS,
MOJIaHHS MOMAIM Y XPOHOJIOTTYHOMY MOPSAIKY, AMHAMI3M OMOBIAL, MOAIEBICTH TOLIO.
OnoBigad OpHAMEHTAIBHO ONHUCYE MOJIi, XapaKTepu I'epoiB, iX B3a€MOBIJHOCHHU
3ac000M HEBJIACHE-TIPIMOTO MOBJICHHS, fAK-OT "AymMka B AyMui" 1 MICTUTh
XapaKTEPUCTUKN MICHS [1i, TOPTPETHI OMHWCH TMEPCOHAXKIB, CTATHYHI €JIEMEHTH
XyJIOXXKHBOTO CBITY Toulo. Ha MOBHOMY piBHI 1€ peali3ye€ThCcsl 3a JOMOMOTOIO
OPOCTUX Ta YCKJIAJHEHUX CHHTAKCUYHUX KOHCTPYKIIM, JEKCHUYHUX IOBTOPIB,

B)KMBAaHHS €THOHIMIB. ONoOBiJJay-CKETYep PU30MHO MOBICTY€E MPO IepoiB, BKUBAE



IHTEPTEKCTyaJIbHI €JIEMEHTH IS OLbIN JETaJhbHOTO OINWCY TOJINA, SKI 3 HUMHU
TpamsitoThess. Ha MoBHOMY piBHI Taky (YHKINIO peai3oBaHO 3aco0amMu
BUpPaXEHHS CYO’€KTMBHOI MOJQJIBHOCTI — BCTABHUMHU  CHUHTAaKCHUYHUMU
KOHCTPYKITISIMH, JTI€ECTOBAMHU-CYDKEHHSIMH, CKCIUTIKAIIIMA BJIACHOT TMO3HIIT 1
NPUYETHOCTI 0  TOMAIM,  NUTAIBHUMH  KOHCTPYKIIISIMH,  IHBEPCISIMH,
IHTEPTEKCTYyaIbHUMHU BHECKAMH.

JlochipkeHHST MOBJIGHHS OMNOBiaya TOKa3ajo, WI0 HEBJIacHe-TpsMe
MOBJICHHSI € (POPMOIO TIepe/iadl Yy>KOro MOBJICHHS (CMHTaKCUYHO-CTHIIICTHYHE
SBMIIE) 1 CIOCOOOM BHUKJIALy 3MICTY (JITEpaTypHO-XYAOXKHIA mpuiiom). Moaeinb
HEBJACHE-TIPSIMOTO ~ MOBJICHHA ~ OMOBiJjada  €THOKYJIbTYPHOTO  HApaTHUBY
EKCIUTIKYEThCS OCOOOBUMH 3ailMEHHHMKAMHU TMepIioi 0coOU OJIHUHU/MHOKWMHHU Ta
perpe3eHTAIlIE€I0 IETAIbHOTO TOBICTYBaHHS MPO MOJIi 3 EKCIUIKAIIE€ BIACHOI
TOYKHU 30Dy, BXKUBAIOYH JI1€CTIOBA MUCJICHHS, peMapKu, KOMEHTapl CTOCOBHO TOTO
Yy 1HIIOTO TMepcoHaxka abo Tojii, JO SKUX OIOBiady Mae Oe3nocepeHe
BIJIHOIIICHHS, 1HOJII MAacCKyI4YUCh 3a 00pa3oM mnepcoHaxxkHoro repos. CBoe
MOBJICHHSI OIOBIJA4l aHAJTI30BaHMX Y HaIIlid poOOTI TEKCTaX peami3yloTh 3a
npuniunom "storytelling", mo e xapakrepHuM I aMepiHIIaHCHKUX Ka30K, Mi(iB
ta nerena. OTxke, 30epiraroun TaKy Mi)oJIOpHY TPaJAMIIIO MOBICTYBaHHS OMOBiAaY
MOCTIIHO TMOCTAa€ IIEHTPOBUM OTIOBITAIIbKAM MEPCOHAKEM, SIKHI MPUBEPTAE yBary
YyyTaya Ha CBOiM OMOBII 1 POOUTH 1€ MO3aiYHO-OpPHAMEHTAILHO — PO3MOBIAA€E PO
MO/Iii ChOTOICHHS, aJIe apXITEKTOHIYHO BBOJUTHh €THOKYJIBTYPHUM TIACT SIK (OpMY
eKCIUTIKAIlll EeTHOKYJbTYPHUX LIHHOCTEH, CHUMBOJIB, KYyJbTOBHX IPEIMETIB,
00’€KTiB, BUII, apTe(PaKTIB, K1 € BAXKIMBUMH JIJI1 aMEPIH/I1aHIIIB YCIX MMOKOJI1Hb.

IlepcnekTHBM MNOAAJBIIMX HAYKOBMX PO3BiIOK 00paHOi TEeMaTUKH
OXOILTIOITh TPYHTOBHMM aHalli3 JIIHTBOCEMIOTHKH 00pa3y OIOBijlaua, JAceTalbHE
BUBUYEHHS MOro CeMio3UCy SK 3HaKy ETHOKYJIbTYPH, pPO3pOOKY MexXaHI3MiB
KOHCTPYIOBaHHS JIIHTBOCEMIOTHYHUX MOjelNiell 00pasy omoBigaya 1 kiacudikaiiito
TUX JIIHFBOCEMIOTMYHHMX 3ac00iB, sIKI BepOali3yl0Th MOro0 €THONIHTBOKYJIBTYPHI

TUIIM B OMOBITHOMY TIPOCTOP1 MPO30BUX TEKCTIB.



KiarouoBi cjoBa: xynoxHsiii oOpa3, oOpa3 omnoBigaua, €THOHApaTHB,
IHTepTEeKCTyallbHI €JIEMEHTH, MOBIIEHHS OIOBiJaya, JIHTBOCTHIICTHYHI 3acoOwu,
JTIHTBOKYJIBTYpPEMa, €THOKOHIIETITH, €THOKYJIbTYpHa iACHTUYHICTh, €THONOETHKA,

HapaTHUBHI TEXHIKH, ONOBIJHUI MPOCTIP, JUCKYPCHO-(DYHKIIOHAIbHI OCOOINBOCTI.

ABSTRACT

Varchuk L.V. The Image of the Narrator in Modern English Amerindian
Prose: Linguocultural Aspect. — Qualified scientific work on the rights of the
manuscript.

Thesis for a Doctor of Philosophy Degree, field of study 03 Humanities,
specialty, 035 — Philology. — Kyiv National Linguistic University, Kyiv, 2021.
— Vasyl Stefanyk Precarpathian National University, Ivano-Frankivsk, 2021.

The thesis is devoted to the linguocultural study of the narrator 's literary
image in modern Amerindian prosaic texts applying the complex of
interdisciplinary approaches such as linguocultural studies, ethnolinguistic studies,
narrative studies, semiotic studies and linguopoetic studies.

The topicality of the thesis is grounded on the general focus of
linguopoetological, linguocultural, narratological and linguosemiotic studies on the
complex investigation of the literary image of the prosaic text, revealing the means
of embodiment in different its levels the ethnocultural and mythological ways of
understanding and perception of the world by the concrete ethnos through the
prism of literary images, the image of the narrator in particular.

The object of research is the image of the narrator in modern English
Amerindian prose in the linguistic and cultural perspective.

The subject is the ethnocultural nature of the different types of narrators in
modern English Amerindian prosaic texts.

The purpose of the study is in the complex study of linguocultural features
of the narrator’s image in modern English Amerindian prosaic texts through the

prism of the ethnocultural ornamentalism.



A handful of Native novelists — N. S. Momaday, L. M. Silko, L. Erdrich, L.
Hogan, L. Owens — constitute the material of investigation with a total of 3818
pages, in which the image of the narrator unfolds in different ethno-narratives and
influences the ethnospecificity of the narratives of the texts under analysis.

The novelty of the work is determined firstly by the fact that the analysis of
ethnocultural specifics of the narration of English Amerindian prosaic texts is
studies in complex, taking into account theoretical developments in linguopoetics,
ethnolinguistics, linguosemiotics, narratology, linguoculturology; the notions of
"the narrator of ethnocultural narrative”, "ethnonarrative” and "ethnopoetics”,
"linguopoetic eclectism" are specified in the given work. Secondly, by means of
applying the methods of linguopoetics, linguoculturology, ethnolinguistics,
multimodal linguistics and narratology, the principles of the theory of the narrator's
literary image in ethnocultural narrative are formulated; by means of a set of
approaches, such as linguocultural, ethnolinguistic and narrative, the types of the
narrator in ethnocultural narratives are suggested in the thesis.

The theoretical value of the thesis is in the further development of the
theory of literary image, the image of the narrator in the in the prosaic text in
particular; by applying the complex of approaches, such as linguocultural,
ethnolinguistic, linguosemiotic and narratological, the work suggests the methods
of multiaspect studying of the image of the narrator as a literary image. The main
statements and results of the work contribute into the development of
linguoculturology, narratology, textual linguistics, cognitive  poetics,
linguosemiotics.

The practical value of the work. The results of the research will be useful
for further study of the narrative and figurative structure of English prose and
poetic texts, as well as in the teaching of theoretical courses in English stylistics,
interpretation of literary texts, as well as the working out the author's courses in
narrative discourse.

The theoretical and methodological basis of the study are narratological
concepts of I.A. Bekhta (2007), J. Genett (1998), Yu.M. Lotman (1996), V.Ya.



Propp (2007), V.M. Toporov (1983), V. Schmid (2003) and consonant approaches
in the works of O.A. Babelyuk (2018), O.P. Vorobyova (2002), S.V. Volkova
(2017), V.V. lvanova (2007), N.P. lzotova (2019), A.V. Leshchenko (2017), N.V.
Slukhay (1995), Yu.S. Stepanov (1995), which is the basis for the selection of
basic parameters of ethnocultural narrative of literary prose texts. Elements of
concepts S.G. Vorkachev (2002), A.l. Prikhodko (2018), A.M. Prikhodko (2008),
G.G. Slishkin (2000), Yu.S. Stepanov (1995) are defined as the basis of linguistic-
conceptual measurement of narrator types. Linguocultural and ethnocultural
features of the narrator's image were identified and characterized based on the
theoretical view points of S.G. Vorkachev (2002), 1.0. Golubovska (2004), V.I.
Karasik (2002), V.V. Krasnykh (2002).

The work focuses on the integration of the basic statements in lexical
semantics (Nikitin, 1996), conceptual semantics (Zhabotynska, 2004; Nikonova,
2007), linguoculturology (Andreychuk, 2011; Golubovska, 2004), mythopoetics
(Volkova, 2016; Slukhay, 1995), cognitive (Belekhova, 2001; Vorobyova, 2002;
Marina, 2015; Tsur, 1992; Freeman, 2000; Stockwell, 2002), narratology (Bekhta,
2013; Volkova, 2018; Vorobyova, 2010; Genet, 1998; Ryan, 2014; Shen, 2011,
Schmid, 2010), multimodal semiotics (Volkova, 2016; Marina, 2017), which allow
a comprehensive interpretation of the image of the narrator in modern English
Amerindian prose.

In the first chapter "Theoretical bases of the narrator’s image study in
modern English Amerindian prose" the critical review of the scientific heritage in
linguopoetology, linguocultural studies, linguosemiotics is made. The chapter also
contains the worked out by the author the definitions of such notions, as "the
narrator of ethnocultural narrative”, "ethnonarrative" and "ethnopoetics”,
"linguopoetic eclectism"

Ethnopoetics is defined in our investigation as the poetics of English
Amerindian prosaic texts which is comprised by the set of expressive means of
aesthetic impact on the reader, of forming the literary narrative and the

ethnocultural sense of the narrator by using lexico-stylistic devices and narrative



means of his ethnic identification and personality whose language and speech are
the channals for transforming the idea about the ethnocultural values, the ways of
world understanding and world perception.

Ethnonarative is determined in the thesis as a such narrative space, that
serves as the container for unfolding the events about the history of Amerindians,
about their present-day life, and sometimes it is a mixture of stories about past and
present of American Indians, that is realized in the text by means of such
intertextual elements as insertions, commentaries, fragments from myths and
legends, narrator’s thoughts and sayings, statements etc. Ethnonarative is also the
container for realization of the ethnoimages, ethnomotifs, ethnoconcepts and
values which mark the ethnoidentity of the narrator.

The narrator in ethnocultural narrative is multi-voiced and transcultured,
whose nature is rooted to the mythology and folklore of the Amerindian
ethnocultural tradition he represents in the text. The narrator in the ethnocultural
narrative is defined in the dissertation as a literary character, who can be analyzed
using the complex approach taking into consideration his cultural, ethnocultural,
individual author’s characteristics, and applying multiaspect methodology of his
analysis.

The paper illustrates that the narrator of ethnocultural narrative uses various
techniques in his narration, such as resome, storytelling, as well as linguopoetic
eclecticism. Linguopoetic eclectism is defined in the work as a set of different
narrative styles, images, motifs combined in the space of literary text to make
linguopoetic space of the text, in which meanings, ideas, values are verbalized by
linguostylistic means and devices, which reproduce ethnocultural ornamentality of
the text.

In the second chapter "Methodological principles of the study of the image
of the narrator in modern English Amerindian prose” on the basis of
linguopoetological, linguoculturological, linguostylistic, linguosemiotic as well as

ethnolinguistic and narrative approaches the thesis suggests the methodology of



complex analysis of the image of the narrator in modern English Amerindian
prose.

Functional analysis of the narrator in modern English Amerindian prose was
based on the complex approach to his interpretation. That analysis foresaw
realizing and understanding different view points on the subject of our
investigation, and applying the complex of methods (linguistic and cultural,
ethnolinguistic, narrative, linguistic and semiotic, linguistic and stylistic,
linguopoetic and multimodal approaches) to explain the ways of verbalization and
actualization of the ethnocultural nature of the narrator, the principles of creating
the ethnopoetics of literary text.

The third chapter "Linguo-cultural features of the narrator's image in
modern Amerindian prose " reveals the features of ethnocultural ornamentalism of
modern Amerindian prose; characterizes the ethnorealii, ethnoconcepts,
mythologesms, which characterizes and unfold the ethnocultural narrative;
suggests the types of the narrators (narrator-mask, narrator-ornamentalist, narrator-
sketcher), analyses the speech of the narrators, which represent Amerindian
ethnoculture.

The narrator tells the story, where he can position himself as a participator of
the events, as well as the channel of somebody else’s speech, masking himself as if
he were a personage or narrator, and even without identifying his personality.
Linguistic markers of such his functioning are frequent usage of the verbs with the
meaning of thinking, realizing, observing, understanding, summing up, etc., telling
about the events chronologically, applying the dynamic rhythm of storytelling and
eventfulness. Narrator also describes the events ornamentally focusing the reader’s
attention on the ethnocultural meanings, which is revealed in inner speech of the
narrator and looks like "thought in thought”, the narrator characterizes in details
the place of action, gives detailed descriptions of the characters’ appearance, their
thoughts, behavior, relation to each other. The speech of the narrator in this case
also has verbal indicators of the static elements of literary world. At linguistic level

such strategy is realized by means of simple and complicated syntactical structures,



lexical repetitions, frequent use of ethnonyms. Narrator-sketcher uses such
narrative technique as resome in his storytelling, tells about the events separating
them by intertextual elements. At linguistic level such fucntion is realized by
means of subjective modality — intertextual elements, which have the verbs of
reasoning, the verbs of expressing personal point of view, as well as underlining
the narrator’s identity and implication to the events, that is verbalized by inserted
syntactical and interrogative constructions, inversions with ethnomarked words as
nuclear ones.

The linguistic analysis of the narrator’s speech proved the idea that the
represented speech is the form of representing the speech of somebody else
(syntactic and stylistic phenomenon) and the way of telling the story (literary
method). Represented speech, which is a specific one for the narrator in
Amerindian texts, is explicated by personal pronouns in the first person singular or
plural at the linguistic level, and at the narrative level by detailed storytelling with
demonstrating narrator’s point of view by using the verbs of thinking, different
remarks, which also show the narrator’s position as for the described object or fact,
some comments about the characters and their behavior or events, in which the
narrator takes part personally sometimes masking as if he were one of the
characters. Storytelling is a characteristic feature of narrating in Amerindian
prosaic text. This tradition is rooted to the texts of myths and legends of
Amerindians. So, keeping to such mytholoric tradition of storytelling the narrator
IS sometimes one of the central character of the text. Functioning like that he
focuses all reader’s attention to his narrating and performs it in an ornamentally
mosaic manner. That is, telling about the events, happening nowadays, he
archetechtonically inserts the ethnocultural layer, which contains the information
about ethnocultural values, symbols, symbolic objects, artefacts, which are of great
importance for Amerindians.

The perspective of the research is in further analysis of linguosemiotics of
the narrator’s image, detailed investigations of his semiosis as a sign of

ethnoculture, working out the mechanisms for construing the linguosemiotic



models of the narrator and classifying the linguosemiotic means which realize his
ethnocultural types in narrative space of the prosaic texts.

Key words: literary image, the image of the narrator, ethnonarrative,
intertextual  elements, the narrator’s speech, linguostylistic devices,
linguocultureme, ethnoconcepts, ethnocultural identity, ethnopoetics, narrative

techniques, narrative space, discoursive and functional features.

CIIUCOK MYBJIKALIN 31OBYBAYA 3A TEMOIO
JTUCEPTAIII

Haykogi npaui, 6 akux onyo6.1iKoeaHi 0CHOGHI HAYKOGI pe3yibmamu oucepmauii:

. Bapuyk JI.B.Tumosorisi onoBia4yiB y Cy4YacHiil aHTJIOMOBHIA aMepiHJI1aHCHKIN

npo3i. Bicnux Kuiscbkozco Hayionanvhoco ninesicmuunozo yHigepcumemy. Cepis

Dinonocis. T. 22(2).2019. C.129-139. DOI: https://doi.org/10.32589/2311-
0821.2.2019.192453

. Bapuyk JI.B. Tunu omoBifadiB y cy4acHUX aHIJIOMOBHUX pomanax (JI. Epapiu
«Love medicine» Tta JI. Xoram «Mean spirity). Bueni szanucku Taepiticbkoeo
HayioHanvHo2o YHisepcumemy imeni B. 1. Bepnaocvxoco. Cepis @inonoeis.
Coyianvni komyHixayii. T. 29 (68). Ne 4. 2018. C. 83-87.

. Bapuyk JI.B. JIIHrBOKYJIBTYPOJIOT14HI OCOOJIMBOCTI peanizailii o0pasy onosigaya B
Cy4yaCHOMY  aHIJIOMOBHOMY  HapartuBi. Haykoeuui  sicHux  /[po2obuybkozo
Odepoicagnoco  nedacociuno2o  yHieepcumemy imeni leana @panxa. Cepisa:
Dinonoeiuni Hayku (mogoznascmeo). Ne 9. 2018. C. 345-355.

. Bapuyk JIL.LB. Axryamizaiisi eTHOKOHIENTIB B oOpa3i omoBigada Cy4dacHOl
aHTJIOMOBHOI amepiHaiaHchKkoi mpo3u /Actualization of ethnoconcepts in the image
of the narrator of modern english Amerindian prose. KELM (Knowledge,
Education, Law, Management). Issue 3(31). Vol. 1. Lublin: The Institute for Public
Administration of Lublin. 2020. C. 35-39.


https://doi.org/10.32589/2311-0821.2.2019.192453
https://doi.org/10.32589/2311-0821.2.2019.192453

DOI https://doi.org/10.51647/kelm.2020.3.1.7

Haykosi npaui, aki 3aceiouyoms anpoodayiro mamepianie oucepmauii:

5. Bapuyk JI.B. Mythologemes as a means of unfolding the image of the narrator in
modern Amerindian prose: mamepianu I Mixchapoonoi naykoso-npakmuuHoi
KOH@hepenyii 3 midicoucyuniinapuux oocriodxcens (M. bepnin, Himeyunna, 19-21
ciuns, 2021 poky). C. 834-838.

6. Bapuyk JI.B. JIiHTBOKyJIbTYpeMH 1 €THOpeasii K OCHOBHI eJIeMeHTH (OpMyBaHHS
oOpasy omnoBijiaya (Ha MaTepiali Cy4acHOI aHTJIOMOBHOI aMepiHA1aHChKO1 TIPO3K):
mamepianu  MixcHapoonoi  HAYK08O-NpakmuuHoi  iHmepHem-KOHpepeHyii
«Pozeumox oceimu, nayku ma 0Oizuecy: pesymbmamu 2020» (M. uinpo, 3-4
rpyans, 2020 poky). C. 219-221.

7. Bapuyk JI.B. OGpa3 omnoBifadya cy4acHOr0 aMepiHJ1aHCHKOTO €THOHApAaTUBY Y
JHTBOKYJIbTYPOJIOTIYHOMY BUCBITIIEHHI: Mmamepianu 10 Mixchapoonoi Haykoeo-
npaxkmuunoi xougpepenyii «t MODERN APPROACHES TO THE INTRODUCTION
OF SCIENCE INTO PRACTICE» (San Francisco, USA, March 30-31, 2020).
P. 40-42.

8. Bapuyk JI.B. [lpuHiunu cemMiOTHYHOTO MOJENIOBaHHS 00pa3y ornoBigada B
Cy4yacHI aHTJIOMOBHIM aMEpIHIIAHCBKINH Tpo3i: mamepianu Mixcuapoouoi
HAayKoB8o-npakxmuunoi kougepenyii «llumanns cyuacnoi ¢inonoecii ¢ komwmexkcmi
63aemo0ii moe i kyaemyp» (M. Bewnenis, Itamis, 27-28 rpynus, 2019 poky).
C. 35-39.

9. Bapuyk JI.B. ETHOKynbTypHa opHameHTanicTuka pomany Jlbtoic Epapiu «Love
medicine»: JIIHrBOCEMIOTHYHMIA acmeKkT: mamepianu MinicHapoOHol HayKoeo-
npaxmuunoi konghepenyii «Ad orbem per linguas. o ceéimy uepes mosu» (M. Kuis,
KHITY, 20-22 6epesns, 2019 poky). C. 113-115.

10.Bapuyk JI.B. bararorosioccst onoBijjaua B €THOKYJIbTYPHOMY HapaTusl pomany JI.
Epapiu «Love medicine» MHMBOKYJBTYPOJIOTIYHHAN  aCHeKT: Mmamepianu
Mixcnapoonoi  Haykogo-npakmuunoi KoHepenyii «Ykpaina i ceim: Odianoe

kynemypy (M. Kuis, KHJTY, 11-13 kBitus, 2018 poky). C.80-83.


https://doi.org/10.51647/kelm.2020.3.1.7

11.Bapuyk JI.LB. OO6pa3 omoBigjaua B €THOKYJbTYPHOMY HapaTHBI Cy4acHOI
aHTJIOMOBHOI aMepiHIIaHChKOI Tpo3u: Mmamepiaiu Midcnapoonoi HayKoeo-
npakmu4noi KoH@epenyii «Dinonoeiuni HayKu: icmopis, Cy4acHuti Cmax ma

nepcnekmusu oociodcenvy (M. JIbBiB, 8-9 rpyans, 2017 poky). C. 94-96.



