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Juceprariiisi Ha 3700yTTs HAYKOBOTO CTYTEHS HOKTOpa ¢inocodii 3 ramysi 3HaHb 02

«KynpTypa 1 MucreuTrBo» 3a cremianbHicTio 025 «My3uuHne muctenTBo». — JIbBIBChKUM

HaIloHaNbHUH yHiBepcuTeT iMeH1 [Bana ®panka; IBH3 «IIpukapmnarchkuii HallioHATBHUN

yHiBepcuteT imeH1 Bacunsa Credanukay. — [Bano-Dpankisebk, 2021.

Jucepraiiis € nepmuM B YKPaiHCbKOMY MY3HWKO3HAaBCTBI HAYKOBUM JOCIIIKEHHIM

BUKOHABCHKUX OCOOJMBOCTEHN YKPATHCHKOI CaKpaJibHOT MYy3UKH. Y JOCIIIKCHHI BIieplle B

YKpaiHCbKOMY MY3UKO3HABCTBI:

BHOKPEMJICHO XOpPOBY CakKpaJdbHy MY3WYHY KYyJIbTypy YKpaiHm sK ¢eHOMEH
30epexeHHS KyJIbTYpPHOI Mam’sIT1 Hallii;

BHU3HAYECHO 3HAKOBI CKJIAJ0B1 HAIlIOHAJIBHOTO XapaKTepy B CHUCTEMI «HaIIOHAJIHLHOTO
oOpa3zy cBITYy» — CcO(MIMHOCTI, icMXa3My Ta KOPAOUEHTPU3MY, SKI (HOPMYIOTh
cBiTorsAiHe ocepis nepkoBHOi MoHOAIT XVII cT. ik pyHIaMeHTy yKpaiHChKOi XOpOBOi
CakpajIbHOI MY3UKH HACTYITHUX €T10X;

MIPOBEICHO aHaJi3 3pa3KiB MOHOJUYHOI TPaAULli — XE€pyBUMCHKHX IICEHb KUIBCHKOTO 1
00NTapCchKOro HaMiBIB B KOHTEKCTI BUSIBJICHHS O3HAK apXeTHUITY CO(MIMHOCTI;

OKPECJICHO KOHIIENTyalbHI BUKOHABCHKO-METOJIWYHI 3acaJd MPOBIIHUX MaMCTpiB
XOpoBOi KynbTypu B Ykpaini XX — mouyatky XXI CT., siki TO3Ha4€H1 BIJIMBOM €TUYHUX
Ta CBITOTJISITHO-€CTETUYHUX IIIHHOCTEW TUPUTCHTIB,;

BUSBJICHO Ta OKPECJICHO XapakTepHi O3HaKd (EHOMEHY BHKOHABCHKOTO CTHIIIO
HaIlIOHAJILHOI XOpPOBO1 Tpajullii, $Ki TMOJATal0Th Yy TEPEOCMHUCIICHI CTUJIEBUX
OpIEHTHPIB €MOXH BUKOHYBAHOTO TBOPY, CHCTEMH MY3UYHO-MOBJICHHEBUX PECYPCIiB B
MpoIleCci JAUPUTECHTCHKO-XOPOBOTO I1HTEPIPETYBAHHS Kpi3h NPHU3MY OCOOUCTICHOTO
CIIyXOBOTO YSIBJICHHS 3BYKOBOI'O 1/1€ally, €CTETHYHO-CBITOTJIAIHUX [E€PEKOHAHb 1

HaIlIOHAJBHOTO CBITOBIYYTTSI BUKOHABIIIB;



® CHCTEMHO 1 KOMIUIEKCHO TIPOaHalli30BaHO YKpAiHChKY CakpalbHy MY3HKY B
aKaJeMiuHIi XOpOBIM TpaguIlii — MPOCTEKEHO TBOPUY MISUIBHICTH MpodeciitHuX
XOPOBHX KOJICKTHBIB PI3HUX PETIOHIB KpaiHU y KOHTEKCTI BIAPOJKEHHS CaKpaJbHOI
MY3UKH, 3B€pPHEHO yBary Ha 4acTOTY BHUKOPHCTAHHS CaKpajJbHUX TBOPIB YKPATHCHKUX
KOMITO3UTOPIB Y MpOrpaMax KOHIIEPTHUX BUCTYIIB, BU3HAYECHO BUKOHABCHKO-CTUIHOBI
0COOJIMBOCTI 1HTEpHpeTaIlii CakpajJbHOI MY3HKH, 30KpeMa, BHUJLJICHO IapaMeTpu
€TAJIOHY XOpPOBOTO 3BYYaHHS y BHKOHABCHKIM i1HTeprpeTaiii cakpaabHOI MY3HUKH
XOPOBUMH KOJICKTUBAMU;

e Halyld MOJAJBIIOTO PO3BUTKY 3MICT TMOHSATh «BUKOHABCHKUN CTHJIb XOpPOBOTO
KOJICKTUBY» Ta «ETaJlOHHA BUKOHABChKA BEPCis» Yy 3HAHHI MPO HAIIOHAIBHY XOPOBY
BUKOHABCHKY KYJIbTYPY 1 30€pEKEHHSI CaKpalbHUX TPAIULIN aKkaJeMIYHUMH XOPOBUMU
KOJIEKTUBAMH YKpaiHU B PET10HATBHOMY Ta 3arajlbHOHAII0HAJTbHOMY KOHTEKCTaX.

VY mepuioMy po3nuii poOOTH 0XapaKTEPU30BAHO TEOPETHUKO-METO0JIOTIUHY 0azy
nochiKeHHs. TeopeTuyHy OCHOBY CKJIaJal0Th HAYKOBI Ipalli Ta PO3BIIKU, AKi BCEOIYHO
BHUCBITJIIOIOTh YKPAiHCbKY MY3WYHY KYJBTYPY, 30KpeMa, MY3UKO3HABYl JOCIIIHKCHHS,
MPUCBAYEHI 1CTOPIi PO3BUTKY MHUCTELTBA CAKPAIBHOIO CIIBY, MpOoOJieMaM BUKOHABCHKOTO
CTWJIIO Ta JUPUTEHTCHKOI 1HTEprpeTalii, HayKOBI TMpalli 3 TMUTaHb BIIOOpaKEHHS
HaIllOHAJIBHOTO 00pa3y CBITY B MY3WYHOMY MHCTEITBI, a TaKOX IMyOJiKaIlll 3 CYMDKHHUX
rajy3eil rymaHiTapHUX HaykK — Quiocodii, 60rociaoB’s, icTopii, (HuI0JI0rii, KyJIbTYpPOJIOTii
Ta MCUXOJIOTT] MUCTEITBA. 3 METOI0 BUBUEHHS (PeHOMEHA CTHIII0 XOPOBOTO BUKOHABCTBA B
pycii  YKpaiHCBbKOI XOpOBOi Tpaaulllii B poOOTI 3aCTOCOBAHO CHUCTEMHMM Migxid 1
BUKOPHCTAHO KOMIUIEKC METOJIIB HAYKOBOTO JOCIHIJKEHHS: JOCIITHUIIBKO-TIONTYKOBHH,
CUCTEMHO-aHAIITUYHUHN, ICTOPUKO-TEHETUUHUN, KYJIbTYPOJIOTTUHUMA, (DEHOMEHOIOTTYHHH,
JDKEpPENIO3HAaBUMi, METOJ] THIOJOTIYHOTO aHami3y, MY3WKO3HABUMNA METON, METO]
ayJ1i0Bi13yaJIbHOTO aHaJIi3y, eMITIPUYHO-aHATITHIHUHN, KOMITAPATUBHUN METOIH.

[IpoBeneno anaini3 pi10coHChKOro po3yMiHHS MY3UKH Y 00y aHTUYHOCTI, B SIKOMY
BUJIIJISIFOTHCS TIOTIISIIM HA MY3HKY €TUYHOTO 3MICTY — Mipy BIUTUBY MY3WYHOTO MUCTEIITBA
Ha 3MIHY XapakTepy JIIOJAWHU 1 TpPaKTyBaHHS MY3UKH SIK MHCTENTBA IS CaMOTO
€CTETUYHOIO JIOCBiAYy. TArdICTh NOTISAIB MO0 E€CTEeTUYHO-AUAAKTUYHOIO BIUIUBY

MY3UKH MPOCTEXKYIOThCS Y BI3aHTIMCHKINA (pitocodehkiil AymMIl HA TPYHTI XPUCTUSHCTBA.



VY Oorocmyx00Biii Tpamuilii My3uKa, MPEACTABICHA JBOMAa OCHOBHUMHU BUIAMU —
MCAaJIMOJII€I0 Ta aHTH(OHHHWM CITIBOM, MOKJIHMKAHA MPOCIABIATH bora 1 IOHOCUTH 10
BIpHUX CBATICTb bokoro CrnoBa. EneMeHTH mncaiMofii 1 NPUHUIMIKA aHTU(OHHOI
MEPEMIHHOCTI JIe)KaTb B OCHOBI MEJIOAMYHOTO TEMAaTHU3MYy JTyXOBHOI MY3UKH HACTYITHUX
€MoX JI0 CY4aCHOCTI.

Ha ecretnky cakpajgbHOrO CIIBY YKpAaiHI[IB 3HAYHOI MIpOI0  BIUIMHYB
BI3aHTIMCHKUI TNPEKPACHO3BYYHUIN KaJIOPOHHUU CTHIIb, SIKUH HaWBUIIOTO PO3KBITY
nocsrHyB y XIII — XIV cr. [Ipo eMor1tiifHO migHECEHU CiB, 3AaTHUN PO3BOPYIIUTH TYIITY
JIOJWHU, WIAETbCA Yy HH3L1 My3u4HO-TeopeThyHux TpakTtaTiB XVII — mou. XVIII cr.
OCHOBHMMHU pHCAMHM CTWJIKO BUKOHAaHHA TOr0 4acy OyJi0 MO€AHAHHS KAaHOHIYHOCTI 3
OPUPOJHUM MEJOJUYHUM UYTTSAM CIIBaKiB, SKI 3yMOBJIEHI MOr0 CBITOIISIIHUMHU
HaJAlITYBaHHSIMHU 1 OCOOJMBOCTSAMHU CHPUUMHATTS OOrociy:k00BHX KaHOHIB. Komruiekc
MY3UYHO-€CTETUYHUX TIOTJISIAIB  PAHHBOXPUCTUSHCHKUX MHCIUTENIB Jla€ TJCTaBU
PO3YMITH BI3aHTIMCBKY KYJIBTYPY SIK JIKEPENIO CBOEPITHOCTI YKPATHCHKOTO CAKPaJbHOTO
cmiBy. [Ipocrexxenns $hi10cohchbK0-00TOCIOBCHKOTO AUCKYPCY 1010 TPUPOIA MY3UIHOTO
MHCTEITBA 1 3aBJaHb CAaKPAJIBHOTO CITIBY, € HEOOXITHUM JJIsi PO3YMIHHS BHKOHABCBHKO-
IHTEepHpeTalIfHUX 3aca]l YKPaTHChKOI CaKpallbHOT MY3UKH.

Jpyruit po3aisi MPUCBSIYEHUN PO3TIISAY CaKpaJbHOTO MY3HMYHOTO MUCTEITBA Kpi3b
MPU3MYy MEHTAJbHUX BEKTOPIB HAIIOHAIBHOI KyJIbTypH. BUCBITIEHO MHCTEITBO3HABUI
MOIJISIIM HA TIOHSTTSI «HAILIOHAJTILHUI 00pa3 CBITy». Y pakypcl My3HMYHOTO MHCTEITBA
JlaHE TOHATTS MPOEKTYETHCSA AOCIITHUKAMHA HAa KOMIIO3UTOPCHKY TBOPUICTh, BUKOHABCHKE
MUCTEITBO 1 CITyXaIllbKe CIIPUHHSATTI.

[Tutanas moOyTyBaHHS CaKpaTbHOTO MY3UYHOTO MHUCTEITBA PAaHHBOMOAECPHOI JOOH
PO3IIISIHYTO KPi3b MPU3MY CUTHATYpU COMIAHOCTI SK CBITOTIISIAHOTO CTEPKHS, 10 TBOPUTH
HalllOHAIBHUN 00pa3y CBITYy. 3 METOI BUSBICHHS O3HaK CO(MIMHOCTI B JaBHbOMY
CakpaJbHOMY MHCTENTBI, 3IIMCHEHO aHali3 XepPyBHUMCBHKOI IICHI KHIiBCBKOTO Ta
OonrapchKoro BapiaHTIB HamiBiB. BimoOpaxeHi B aHTeIbChKOMY THUMHI CBITJII MOYYTTS
MOB’s13aHl 3 00pa3zaMu MPO3PiHHS, JYXOBHOTO 30pY, SIKI OCSIFOBAJIM CMHUCIH KHIBCBKOI
KyJbTypH. 3a JOMOMOIOI0 TaKOTO MPHUIOMY, SIK MITHECEHHS MEJIO/1i Ha KBapTy (1HTepBai

CBITJIa) 1 MOBEPHEHHS JI0 TJIABHOTO MOCTYIIEHEBOTO PYyXY, PO3KPUBAETHCSA MiAHECEHICTh



CTaHy Ayli. BaxxiuBy apaMarypriuny i ceMaHTUYHY (YHKIIIO BiIITPalOTh MOBTOPEHHS 1
MOBEPHEHHS 10 MO0YI0B, SAKi OyAyIOThCS HA OCHOBHOMY MEJOJAUYHOMY XOJi, KOJTMBAHHS
MEJIOJIMKH Y BUIJISIJI MyHKTUPHOTO, CUHKOMOBAHOTO PUTMY, ii YaCOBUX PO3IIMPEHb YU
CTHUCHEHb. |HTOHAIIWHUN CMUCI BHU3HAYA€ CBOEPITHICTH BIAUYTTS METPUYHOI 1 JIAAOBOT
onopHocTi. CTPYKTYpHO-KOMIO3UIIIHHI pillleHH XEepYBUMCHKUX IICEHb CBIAYATh IPO
OCMHUCJIEHICTh JeTajelt Ta GopMH B LUIOCTI. BHOKpeMyeHHS OKpeMux (pa3 TEKCTy 3a
JIOTIOMOTOI0 CHMHKOTIOBAHUX, CHJIA0IUHUX 3BYKO-PUTMIYHHMX 3ac00iB a00 1HTOHAIIIHHX
YUHHUKIB, CBIYaTh MPO CMUCIOBY BaromicTh CioBa, sike B CO(pIHHOMY CBITOBIIUYTTI
OTOTOXHIOBAJIOCS 3 TOJIOBHOIO 1rocTaccto cBsiToi Tpiiiii — borom-OTiem.

®opmyBaHHSA YKPATHCHKOI TyXOBHOI KyJbTYpH BiIOYBaJOCS IiJ] 3HAYHUM BILTUBOM
Bi3aHTIHChKUX (inocoderkux iaed. HalimoryxHine BYeHHS icuxa3My 1 3akiajieHl B
HBOMY KOPJOICHTPUYHI TMOTJSAM BIUIMHYJIO Ha IITICHUA XapakTep KHEBOPYCHKOI
KyJIbTypU. YKpalHChKa cakpajibHa My3HKa Ha BCIX ICTOPUYHHUX €Tarax CBOTO PO3BUTKY —
BIl MOHOAII 10 TBOPYOCTI CYYaCHMX KOMIIO3UTOPIB — 3aJIMIIAE€THCA BHUPA3HUKOM
BJIACTUBOI'O YKpAiHCBKIM Hallii MiIfHOro nouytTsi boxoi BcempucyTtHocTi. TpaauuiiHuii
PYCBHKUW 1PMOJIOMHUI CITIB 3 MPUTAMAaHHUMU PHCAaMH CTPUMAHOCTI, CIIOKOIO, CYBOPOCTI,
€MIYHOI BEJIMYABOCTI, BIJICTOPOHEHOCTI BiJl €MOIIili, BTUIIOBAB €CTETUKY JYyXOBHOI KpacH.
I3 3MiHOI0 XyH0XKHBOI cuctemu 3 cepenund XVI cT. B ykpaiHChKIM My3W4HIN KyJIbTypi,
TPaHCIUIAHTOBaHA HOBOTpEIlbKa 1 OaJIKaHOCJIOB SHChbKA MOHOJISl TPENICTABIISE HOBY
€CTETUKY YYTTEBOCTI, 30pIEHTOBAHY Ha EMOLIHY BUPa30BIiCTh. CakpallbHy My3HKY €IOXHU
0apoko BIAPI3HAE Bil MOHOJIWYHOTO CTHJIIO HOBUM PIBEHb EMOIIHHO-MY3UYHOL
BHUpa3oBocTi. KoOHLEpTyrOUMi CTUJIb MapTECHOI TBOPYOCTI CIIOBHEHUHA HECIOKOEM,
KOHTpacTaMH, ILIMPOKOK JAMHAMIYHOIO IIKAJIOK, PUTOPUYHUMH (irypamu, BTUIIOBaB
SICKpABIIII TyIIEBHI MOIIii 1 TepeKUBAHHS — CMYTOK 1 PaJiCTh, HECIIOKIH 1 MPOCBITICHHS.
Biarak, y TBOpYOCTI KOMIO3UTOPIB-KIACUKIB C(HOpMYBaBCS HOBUH CTUJIb CAKPAIBHOIO
XOpOBOTO MHCTENTBA YKpaiHnu. Po3BHHEHMII HAa BHCOKOMY MHCTEIILKOMY piBHI >KaHp
XOpPOBOTO KOHIIEPTY, JITEPaTypHOIO OCHOBOIO SKOTO OyJiM TEKCTH TICajaMiB, BTLINB
peniriiHo-GuIocopCchKi AYMKH €MOXH Ta BiJoOpa3uWB IIMPOKY ramy JIFOJICHKUX MOYYTTIB
HA HOBOMY IHTEJIEKTyaJlbHOMY Ta €MOLIWHO-XYJ0KHBOMY PIBHAX. 3a JOMOMOTOIO

MEJIOJMYHUX 3aC001B «UyTTEBUX» 1HTOHAIlIN, HACMIBHOCTI, OPHAMEHTUKH, CTBOPIOETHCS



BJIACTHBA TMCUXOJIOT13allisl JIPUYHOI cepH, 10 CBITYUTH PO BILUIUB CEHTUMEHTANI3My Ha
YKpaTHChKY CaKpajJbHy MY3HUKY.

Y TperhoMy pO3ILII TPOBEACHO JOCTIKCHHS I1HTEpHpETalliiHUX acIeKTiB
YKPaiHCBhKOi JTyXOBHOi XOpOBOi KYyJbTypH HAa OCHOBI aHali3y KOHIIEHIN IPOBIIHUX
mupureHTiB XX — moyatky XXI cromitrs — Onekcanapa Kommms, mutpa KoTka,
MupociaBa AHTOoHOBMYa, Bomnogumupa BacuneBuua, €Brena Baxnsika, IlaBia
Mypascekoro, Koctsutuna IlirpoBa, Bikropa Ixonnmka, B’suecnaBa Ilanmkina Tta ix
HACTYNMHUKIB. BrpoBakeHl1 MpeCTaBHUKAMHU PETIOHATBHUX JIUPUTEHTCHKO-XOPOBUX
IKUT YKpaiHU y OpoLEcl peneTHIiitHOi poOOTH 1 KOHLIEPTHOTO BUKOHAHHS BOKAaJIbHO-
TEXHIYHI Ta oOpa3Hi 3acaid akKaJeMIiYHOTO XOPOBOIO CHiBYy OyJlId JOCSTHYTI 1
3BEPUIYBAIUCS Y XYA0KHbO-TOCKOHAJIOMY BUKOHAHHI CAKPaJIbHOI MYy3UKH.

VY KOHTEKCTI MPOCTEKEHHSI CIMAIKOEMHOCTI TPAJULIi CAaKpaJIbHOIO XOPOBOI'O CIIIBY,
KOMILJIEKCHO JTOCJIIJIPKEHO TBOPYY AISUTHHICTh 3HAKOBUX MPO(ECITHUX KOJEKTUBIB PI3HUX
perioHiB Ykpainu — HarioHanpHOT akaJieMi4HOI 3aciy>K€HOI XOpOBOi Kareiau YKpaiHu
«lymkay, Hagnainpsiacbkoro xopy Jmutpa Kotka, [lepkaBHOi 3aciy»KeHOi akageMIdyHOT
xopoBoi kamenu Ykpainu «Tpem6Oitay, KuiBchbkoro kamephHoro xopy imeni bopuca
JIsTommHCcbkOoro, MyHIIIMOANBHOI —aKaJeMIYHOI YOJOBIYOI XOpPOBOI  Kameiaud 1M.
JI. PeBymbkoro, JIbBIBCHKOI HalllOHAJIBHOI AaKaJeMIYHOI YOJOBIYOi XOpPOBOI Kareiu
«dynapuk», KamepHoro xopy XapkiBcbkoi 00acHoi ¢ginapMoHii Ta CTyAEHTCHKOTO XOpy
Opecpkoi HalllOHAIBHOI My3HUHOI akajaeMii iM. A.B. Hexxnanosoi.

B pob6oti 3aiiCHEHO MY3MYHO-TEOPETUYHHM 1 BUKOHABCHKO-XOPOBUI aHai3
IHTepHpeTalii cakpaJlbHUX TBOPIB YKpPaiHCbKUX KOMIO3uTOpiB Makcuma bepe3oBchkoro,
Hmutpa boptHsHcbkoro, Apremist Benens, Muxaiina Bepouubkoro, Kupuna Crenenka,
Jleci JIuuko, Onexkcannpa Koszapenka, siki MOBHOIO MIPOI0 YBHUPA3HIOIOTH CHElU(diKy
HaIllOHAJILHOTO 00pa3y CBITY 1 30€piraroTh CBOIO MUCTEIBKY BapTICTh BIPOJIOBXK BIKIB
noHuHl. Ha OCHOBI OCHI)KEHHS BUKOHAaBCHKUX BEPCiil CakpajibHOI MY3WKH y BTUICHHI
podeCcitHUMU XOPOBUMH KOJEKTUBAMH TIiJ] OPYAOI0 BUJIATHUX JUPUTEHTIB KiHIT XX CT.
1 Cy4acHOCTI, BIAJOCS BCTAHOBUTH BH3HAYaJIbHI BHMKOHABCHKI BHUMIPU YKpPaiHCBKOI
CaKkpaJIbHOT MY3MKH. A caMe, OKpECJICHO XapaKTepHI O3HAKM BHKOHABCHKOTO CTHIIIO

YKpaiHChKOi XOpOBOT TpaJullli Ta BU3HAYEHO OCHOBHI MapaMeTpu JAOCSITHEHHS 3BYKOBOTO



€TAJIOHY Y BUKOHABCHKIN MallCTEPHOCTI YKPaiHCHKUX XOPOBUX KOJIEKTHUBIB. BcTaHoBeHoO,
[0 €TaJlOH XOPOBOTO 3BYYaHHS OXOIUTIOE KOMIUIEKC (Di310JI0TTYHO-TEXHOJIOTIYHUX,
TEXHIKO-BIPTYO3HUX, XYJIOKHbO-€CTETUYHUX MpHUHOMIB, sKuUH chopMmyBaBcsi B
npodeciiiHiii TpaauIlii cakpalbHOTO CIIBY 1 Tepemabadae BiITBOPEHHS €CTETUYHUX Ta
CBITOTJISITHO-MEHTAJILHUX aCIeKTIB HAI[lOHAJILHOTO 00pa3y CBITY.

TeoperuuHe i mMpakTH4YHe 3HAYEHHS OTPUMAHUX Pe3yJbTATIB JOCITIIKECHHS
MOJIATAE  y MOXJIIMBOCTI iX TMOAANBIIOrO 3aCTOCYBaHHS Yy HAYKOBHX pO3BIJIKax
MHUCTEITBO3HABYOIO Ta KYJIbTYpOJOTIYHOTO CHpsiIMyBaHHsS. Matepiaiu, HampaloBaHHs i
BHCHOBKHM IIi€1 AUCEpTallli MOKJIMKaHI 30araTuTi (haKTOJIOT1YHY Ta METOJI0JOTIUHY 0a3y
CYy4acCHOTO YKPaiHChKOI'O XOPO3HABCTBA 1 MOXYTh OYTH BUKOPUCTAHI JJISI MOJATBIINX
HAyKOBHX JOCIIKEHb 1CTOPii My3UYHOTO, 30KpeEMa, XOPOBOI'O BHKOHABCTBA, BPAaXOBaHI
Ipy po3poOIl MIAPYYHHKIB, METOJUYHHMX IOCIOHUKIB, JIEKI[IHHUX KypcCiB 3 1CTOpIi
YKpaiHCHKOTO XOPOBOT'O MUCTELTBA, IPOOJIEM TUPUT€HTCHKO-XOPOBOTO 1IHTEPIPETYBAHHS.
bararoacnexktHuii aHami3 crnenu@iKd BUKOHAHHA YKPAiHCBKOI CaKpallbHOI MY3UKH
copusitTume (popmMyBaHHIO NPOodECIMHUX MPIOPUTETIB CyYACHUX TUPHUTEHTIB MPAKTHUKIB, a
TaKOXX CJIYT'yBaTHUME METOJIMYHUM MaTepiajioM JUIsl JUPHUTCHTIB 11e1aroriB Mpy BUKJIAIaHHI
NPEeIMETIB  «XOPO3HABCTBO», «ICTOPisi XOPOBOTO MHCTEITBA», <«IUPUTYBAaHHI» Ta
«TMPaKTUKa POOOTHU 3 XOPOM.

KarouoBi cjoBa: xopoBa KyiabTypa YKpaiHW, HalllOHadbHUW oO0Opa3 CBiTY,
CakpaJbHUN XOpPOBUW CIB, IHTEpHpeTalis CaKpajJbHOI MY3MKH, BUKOHABCHKUH CTHUIIb

XOpPOBOI'0 KOJICKTHUBY, €TAJIOH XOPOBOI'O 3BY4YaHHA.
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The thesis is the first scientific study of the Performing features of Ukrainian sacred

music in Ukrainian musicology. In the study for the first time in Ukrainian musicology:

the choral sacred musical culture of Ukraine is highlighted as a phenomenon of
preserving the cultural memory of the nation;

the iconic components of the national character in the system of the “national image
of the world” — sophistry, hesychasm and cordocentrism-are identified, which form
the ideological core of the church monodia of the XVII century as the foundation of
Ukrainian choral sacred music of subsequent eras;

the analysis of samples of the monodic tradition — cherubic songs of the Kyiv and
Bulgarian semivs-is carried out in the context of identifying signs of the archetype
of sophistry;

the conceptual performing and methodological foundations of leading masters of
choral culture in Ukraine of the XX-early XXI centuries are outlined, which are
marked by the influence of ethical and ideological and aesthetic values of
conductors;

the characteristic features of the phenomenon of the performing style of the national
choral tradition are identified and outlined, which consist in rethinking the style
orientations of the era of the Performed Work, the system of musical and speech
resources in the process of conducting and choral interpretation through the prism of
personal auditory representation of the sound ideal, aesthetic and ideological beliefs

and national worldview of performers.



e systematically and comprehensively analyzed Ukrainian sacred music in the
academic choral tradition-traced the creative activity of professional choral groups
of different regions of the country in the context of the revival of sacred music,
drew attention to the frequency of use of sacred works of Ukrainian composers in
the programs of concert performances, identified the performance-style features of
the interpretation of sacred music, in particular, highlighted the parameters of the
standard of choral sound in the Performing interpretation of sacred music by choral
groups;

e the content of the concepts “performing style of a choral group” and “reference
performing version” in knowledge about the National Choral performing culture
and the preservation of sacred traditions by academic choral groups of Ukraine in
regional and national contexts has been further developed.

The first chapter of the paper describes the theoretical and methodological basis of
the research. The theoretical basis consists of scientific works and studies that
comprehensively cover Ukrainian musical culture, in particular, musicological studies
devoted to the history of the development of the art of sacred singing, problems of
performing style and conducting interpretation, scientific works on the reflection of the
national image of the world in musical art, as well as publications from related branches of
the humanities — philosophy, theology, history, philology, cultural studies and psychology
of art. In order to study the phenomenon of choral performance style in line with the
Ukrainian choral tradition, the work applied a systematic approach and used a set of
scientific research methods: research-search, system-analytical, historical-genetic, cultural,
phenomenological, source-based, typological analysis method, musicological method,
audiovisual analysis method, empirical-analytical, comparative methods.

The analysis of the philosophical understanding of music in the era of antiquity is
carried out, which highlights views on music of ethical content — a measure of the
influence of musical art on changing the character of a person and the interpretation of
music as an art for the aesthetic experience itself. The continuity of views on the aesthetic
and didactic influence of music can be traced in Byzantine philosophical thought on the

basis of Christianity. In the liturgical tradition, music, represented by two main types —



psalmody and antiphonic singing, is designed to glorify God and convey to the faithful the
sanctity of God's word. Elements of psalmody and the principles of antiphonic variability
underlie the melodic thematism of sacred music from subsequent eras to the present.

The aesthetics of sacred singing of Ukrainians were largely influenced by the
Byzantine beautiful — sounding calophone style, which reached its peak in the XII-XIV
centuries. Emotionally elevated singing, which can stir up the soul of a person, is
discussed in a number of musical and theoretical treatises of the XVll-early
XVllicenturies. The main features of the performance style of that time were the
combination of canonicity with the natural melodic flair of singers, which are due to its
ideological settings and peculiarities of perception of liturgical canons. The complex of
musical and aesthetic views of early Christian thinkers gives grounds to understand
Byzantine culture as a source of originality of Ukrainian sacred singing. Tracing the
philosophical and theological discourse on the nature of musical art and the tasks of sacred
singing is necessary for understanding the Performing and interpretive foundations of
Ukrainian sacred music.

The second section is devoted to the consideration of sacred musical art through the
prism of mental vectors of national culture. Art history views on the concept of “national
image of the world” are highlighted. From the perspective of musical art, this concept is
projected by researchers on compositional creativity, performing arts and listening
perception.

The question of the existence of sacred musical art of the early modern era is
considered through the prism of the signature of sophistry as a ideological core that creates
a national image of the world. In order to identify signs of sophistry in ancient sacred art,
the analysis of the cherubic song of the Kyiv and Bulgarian versions of the semiv was
carried out. The light feelings reflected in the angelic Hymn are associated with images of
insight, spiritual vision, which illuminated the meanings of Kyiv culture. With the help of
such a technique as raising the melody by a quart (light interval) and returning to a smooth
gradual movement, the sublimity of the state of mind is revealed. An important dramatic
and semantic function is played by repetition and return to constructions that are based on

the main melodic course, vibrations of the melody in the form of a dotted, syncopated



rhythm, its temporal extensions or compressions. The intonation meaning determines the
peculiarity of the sense of metric and fret support. The structural and compositional
solutions of cherubic songs indicate the meaningfulness of details and form in one piece.
The identification of individual phrases of the text with the help of syncopated, syllabic
sound-rhythmic means or intonation factors indicate the semantic significance of the word,
which in the Sophia worldview was identified with the main hypostasis of the Holy Trinity
— God the father.

The formation of Ukrainian spiritual culture took place under the significant
influence of Byzantine philosophical ideas. The most powerful teaching of hesychasm and
its cordocentric views influenced the integral character of Kyivan Rus culture. Ukrainian
sacred music at all historical stages of its development — from mono — acts to the work of
contemporary composers-remains an expression of the strong sense of God's omniscience
inherent in the Ukrainian nation. Traditional Rus- irmoloy chant with inherent features of
restraint, calmness, severity, epic grandeur, detachment from emotions, embodied the
aesthetics of spiritual beauty. With the change of the artistic system since the middle of the
XVI century in Ukrainian musical culture, the transplanted modern Greek and Balkan-
Slavic mono -ody presents a new aesthetic of sensuality, focused on emotional
expressiveness. Sacred music of the Baroque era is distinguished from the monodic style
by a new level of emotional and musical expressiveness. The concert style of partes’ work
is full of anxiety, contrasts, a wide dynamic scale, rhetorical figures, and embodied
brighter emotional emotions and experiences — sadness and joy, anxiety and
enlightenment. Consequently, a new style of sacred choral art of Ukraine has been formed
in the works of classical composers. Developed at a high artistic level, the genre of choral
Concerto, which was based on the texts of Psalms, embodied the religious and
philosophical thoughts of the era and reflected a wide range of human feelings on a new
intellectual and emotional-artistic level. With the help of melodic means of "sensual™
intonations, humming, ornamentation, a characteristic psychologization of the lyrical
sphere is created, which indicates the influence of sentimentalism on Ukrainian sacred

music.



The third chapter examines the interpretive aspects of Ukrainian spiritual choral
culture based on the analysis of the concepts of leading conductors of the XX — early XXI
century — Olexander Koshits, Dmytro Kotko, Volodymyr Vasylevych, Evgen Vakhnyak,
Pavlo Muravsky, Konstyantyn Pigrov, Viktor Ikonnyk, Vyacheslav Palkin and their
successors. The vocal, technical and figurative foundations of academic choral singing
introduced by representatives of regional conducting and choral schools of Ukraine in the
course of rehearsal work and concert performance were achieved and performed in an
artistically perfect performance of sacred music.

In the context of tracing the continuity of the tradition of sacred choral singing, the
creative activity of iconic professional groups of different regions of Ukraine — the
National Academic honored choral Chapel of Ukraine “Dumka”, the Naddnipryansky
choir of Dmytro Kotko, the State honored academic choral Chapel of Ukraine “Trembita”,
the Kyiv Chamber Choir named after Borys Lyatoshynsky, the Municipal academic male
choral chapel named after him L. Revutsky, Lviv National Academic male choral Chapel
“Dudaryk”, Chamber Choir of the Kharkiv Regional Philharmonic and Student Choir of
the Odessa National Music Academy A. V. Nezhdanova.

The work provides a musical-theoretical and performing-choral analysis of the
interpretation of sacred works by Ukrainian composers Maxym Berezovsky, Dmytro
Bortnyansky, Artemy Vedel, Mykhailo Verbytsky, Kyryll Stetsenko, Lesya Dychko,
Olexander Kozarenko, which fully emphasize the specifics of the national image of the
world and retain their artistic value for centuries to this day. Based on the study of
performing versions of sacred music embodied by professional choral groups led by
outstanding conductors of the late twentieth century and modern times, it was possible to
establish the defining performing dimensions of Ukrainian sacred music. Namely, the
characteristic features of the performing style of the Ukrainian choral tradition are outlined
and the main parameters for achieving the sound standard in the performing skills of
Ukrainian choral groups are determined. It is established that the standard of choral sound
covers a complex of physiological and technological, technical and virtuoso, artistic and

aesthetic techniques, which was formed in the professional tradition of sacred singing and



provides for the reproduction of aesthetic and ideological and mental aspects of the
national image of the world.

The theoretical and practical significance of the obtained research results lies in
the possibility of their further application in scientific research of art history and cultural
orientation. The materials, developments and conclusions of this dissertation are designed
to enrich the factual and methodological base of modern Ukrainian choral studies and can
be used for further scientific research on the history of musical, in particular, choral
performance, taken into account in the development of textbooks, methodological
manuals, lecture courses on the history of Ukrainian Choral Art, problems of conducting
and choral interpretation. A multidimensional analysis of the specifics of the performance
of Ukrainian sacred music will contribute to the formation of professional priorities of
modern practical conductors, as well as serve as methodological material for conducting
teachers when teaching the subjects “choral studies”, “history of choral art”, “conducting”
and “practice of working with the choir”.

Keywords: choral culture of Ukraine, national image of the world, sacred choral
singing, interpretation of sacred music, performing style of the choral group, standard of

choral sound.
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