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Mnaoenosa T. B. Kpum y nianosi kyasrtyp «3axig-Cxig» Ha nmpukiaami

MY3H4HOI TBOpYOcTi. — KBanidikamiiiHa HaykoBa mpals Ha IpaBax pyKOIUCY.

JucepTaiiig Ha 3100y TTs cTyneHs JokTopa ¢intocodii 3a cremianbHicTIo 025
— MY3UYHE MHCTEUTBO. — JIbBIBCHKMI HAI[lOHAJILHUW YHIBEpCUTET iMeHi [BaHa
Opanka, 2021. JIBH3 «llpukapnarcbkuii HallOHAJIbHUM YHIBEPCUTET IMEHI1

Bacuns Credanuka». — [Bano-®pankiBebk, 2021.

Jucepraiis € TEpmUM B YKPATHCBKOMY MY3MKO3HABCTBI HAyKOBUM
JTOCIIHKCHHSIM MY3W4YHOT KylnbTypd KpHMCBHKOTO MIBOCTPOBA i3 ypaxyBaHHIM ii
TCHCTHYHOI TPHPOAM. 3 METOK OCMHCICHHS MY3W4YHOI KyJIbTypu Kpumy y
JaJIOrYHOMY €K3MCTEHIIIOHYBaHHI 3BEPHEHO yBary Ha mpoOieMy Aianory sk
KIII04OBO1 KaTeropii guiocopcrkoro 3HaHHSA. DimocoPchbkuii miaXia, TPiIOPUTETOM
SKOTO € €TMYHA CKJIaJ0Ba JIaJOTiYHOTO CIIBICHYBaHHS Yy JAUCKypci «S-Iammmmity,
CTBOPIOE YMOBH 3a/JI SIKICHOI — KOMIUIEMEHTAPHOT MIKKYJIBTYPHOI KOMYHIKaIIil
«3axig-Cxia.

AMOiBajieHTHA JTIQJOTIYHICTh KYJbTYPHUX BIUIMBIB, TE€HEPOBAHHX SK
3axonom, Tak 1 Cxo0J0M, BU3HAUMJIA OCOOJMBICTh Ta YHIKIBHICTH MY3UYHOTO
nangmadty Kpumy. I neit nanmmadTt Bke B Apyrid mosoBuHI XIX — meprriid
noyioBuHI XX CTOJNITh 3aliHAB CBOI JIAHKY Yy 3arajlbHOEBPONEHCHKOMY
OpIEHTATICTHYHOMY MPOEKTI.

BpaxoByroun reorpadiuHo choOpMOBaHI NUISIXM TEPETUHY CXITHUX Ta
3axiJHUX BIUMBIB Ha KpUMChKOMY TIBOCTPOBI, y KOHTEKCTI 1CTOPHYHOI
PETPOCTICKTUBU  Opi€HTANI3My, SK (EHOMEHY €BPOINCHCHKOr0 MHCTEIITBA,
3aKIEHTOBAaHO fiasor 3axoAy 3 KpaiHamu bmuspkoro Cxoxmy. Imetecs mpo
iMmynben, 1o moxomunu i3 €runty, Baunony, CrapomaBupoi lymei, Cupii,
mizHime — EminizoBanoi ['pemii, 3 apaGcpkoro xamidary (Icmanis), a Takox i3
Typeuunnu. CrnoctepekeHHsl 3a TpaHcPopmallisiMu aiaoriyHocT «3axig-Cxiny,
0 BIAOYBaJUCS Yy MPOCTOPI JITEpaTypHOTrO, OOpPa30TBOPUOro, M OCOOJIMBO

MY3UYHOT'O MUCTEITB, CBIAYATH PO MOCTYIIOBE 30IM>KEHHSI 000X CBITIB.



[lomykn reHetnyHo mnoAidHOT Kpumy Ta, BOgHOYAc, OpIEHTAIBHO
pENpPEe3CHTAaTUBHOI  KYJIBTYpU, aKTyali3yBalli KOHKPETH3Allll0 IMaromo3uilli
«ICTIaHI3MIB» y KOMIO3UTOPCHKiM TBopuocTi. Ha mpukiazal icmaHcekoro orient’y
OKPECJIEHO AaCHeKTH KOHTAaKTHOIO JIajory: perioHalbHO-reorpapiyHui, 1110
nepeadavyae KyJIbTypHUM OOMIH 3a y4YacTIO MHUTI[IB-MIUIITPUMIB, $KI CB1ZIOMO
CTalOTh YYaCHMKAaMM KYJbTYPHOI'O JiaJiory; AUCTaHIIHHO-1HGOPMAIIHHUMN, 10
3MIACHIOETHCS HAa BIJACTaHl dYepe3 IMOCEPEIHUKIB, TEHEeTHYHHM, ICHYIOUMHA Ha
HiICBIJOMOMY pIiBHI BIH TNpPOSIBISETHCS B TNEBHUM MOMEHT, KEPYIOUM TBOPUYUM
aKTOM.

OpHMM i3 OCHOBHHX 3aBJaHb JOCHIKCHHS Oyli0 BUBYCHHS Ta MPE3CHTAIlis
peTpaHcsIiii KpuMchbKoro orient’y uepes mpodeciiiny My3uuHy TBOpUicTb. [ljis
IIbOTO, HacamIepe], TocTana IMpolieMa BiATBOPEHHS MY3MYHO-ICTOPHYIHOTO
nporecy Kpumy, mepiogu3zaliis SKOTO MpPOJMKTOBAaHA HaIlapyBaHHSIM OCHOBHHX
€THIYHUX KOMIIOHEHTIB, IO Opanu ydacth y ¢GOpPMYyBaHHI aBTOXTOHHOTO
KPUMCBKOTAaTaPChKOTO €THOCY, SIKAW U 10 ChOTOHI 3aJIMIIAETHCS PENPE3eHTAHTOM
KyJIbTypu KpuMchKOro miBocTpoBa.

BuokpemieHHss 3HaYyHUX SBUI Ta TBOPYUX [OCTaTeH, IO CHPUSIIA
PO3BUTKY MY3WYHOI KYyJIbTypH IIBOCTPOBa, HAaJa€ 3MOTY CTBEPIKYBAaTH, IO
nepiogoM 1ii HaWBUIIOTO PO3KBITY Oyna m06a Kpumcbkoro cepeaHbOBIUYS.
HamoBHeHa po3MaiTTM MHCTEIBKMX Trany3ed (peniriiHa My3uKa, TBOPYICTH
MOETIB-CHIBIIIB, My3UYHO-TIOETHYHA TBOPYICTh KPUMCHKOI apUCTOKpAaTii, BIMCHKOBA
My3uKa, Mo0yTOBa 00psI0Ba My3MYHA TBOPYICTh, My3HKa TeaTpajbHUX BHUCTAaB),
BiMiu€Ha JIEMOKPAaTU3MOM TBOPYOTO CIIBICHYBaHHS, Isi J00a BiApI3HsIIACH
JOMIHYBaHHSIM CXIJJHOTO BEKTOpPY KYJIbTYpPHOro po3BUTKY. Came 1iefi BEKTOp B
nojanbiioMy ¥ Bu3HauuB Micue Kpumy y TakomMy HaWNOTYXXHILIOMY
€BPOICHCHKOMY TPOCKTI SK OpIEHTANI3M, IO MaB Micre Bke HampukiHmi XIX —
nmodatky XX cTomiTh. IMImynbCcH, siKi Ha TOM Yac WIIUTM 3CepeIMHU MiBOCTPOBA HA
3yCTpid €BpOMEHWCHKOMY MOJEpPHY 3a YYacTI0 BHIATHUX KPUMCBHKUX is4iB
(I. Tacipuncekoro, A. Pedarosa, . lllepdeninoBa Ta OGaraTthox IHIIMX) Oyinu

MposiBAMH  IMAHEHTHOT KPUMCBKOMY KyJIbTYPHOMY MPOCTOPY AlajOTidyHOi



€K3UCTEHI[li. 3 I1HIIOrO0 BEKTOpPY OpPIEHTAIbHO 3a0apBi€HI TBOPU POCIHCHKHUX
koMmmo3utopiB (M. Mycoprcekoro, M. I'minku, O. I'mazynoBa, M. Pumcebkoro-
KopcakoBa), €THOMY3MKOJOrIYHI 3allIKaBJICHHS YKpPAiHCHKUX MUTLIB-HAyKOBI[IB
(M. JIucenka, K. KBitku, A. KoHueBCbKOTr0o) — BCe LIe MOKE OyTH PO3LIHEHO SIK
cIpoOu TBOPYOI'0 OCMHCIIEHHS KPUMCBHKOTATapPChbKOTO MY3UYHOTO (POJIBKIIOPY, 1110
BIIOyBaNMCs Ha T PETIOHATIBHO-TeorpapiyHUX KOHTAKTIB. TakoX Ha MpUKIAJI
tBopuocTi  O. CnenmiapoBa, A. KapamanoBa  BHOKpeMJIEHO  MapaJurMu
T€HETUYHOTO aCMEKTy JIaIOrTYHOCTI «3axia-Cximy.

B nocnimxeHHi akryanizoBaHa mpoOsiema iHTerpaumii B YKpaiHCbKUH
KyJTbTYpHUH KOHTEKCT TeHepalili KPUMCBHKUX KOMIIO3UTOPIB, MY3HKAHTIB
cyudacHocri, cepen sakux: E. Emip, Jx. Kapikos, M. Xanitoa Ta iH.

HaykoBa HOBH3HA oOJiep)KaHUX peE3yJbTaTIB OKpECIeHa 1i METoro,
KOMIUIEKCOM JOCTIAHUIIBKUX 3aB/IaHb, MPEAMETOM JIOCHIKEHHS. Y aucepTarii

— gnepuie:

* BIJICTE&)XEHO OCOOJIMBOCTI Jiajiory KyJabTyp «3axig-Cxig» y TBOpUOMY
porieci;

* CTBOpEHA JIaJeKTUYHO-LUIICHA KOHIIENTyalbHa KapTUHA MY3UYHOTO
OpIEHTANI3MY K MPOEKIi 11aoTy MK KyibTypamu 3axony Ta bnusskoro Cxony,
KOHKPETU30BaHO HOTO MapaurmMu;

* 3 OrIsQy Ha OCOOJMBOCTI €THOT€HE3y KPUMCHKOTO KYJIBTYPHOTO
naHAmadTy TPOCTEKEHO Mporec GopMyBaHHS Ta PO3BUTKY MY3HYHOI KYJIBTYpPHU
Kpumy, cTBOpeHo #oro mnepioan3aliiro;

* y CBITJII perioHanbHO-TeorpadiuHnX KOHTaKTIB KiHlg XIX — mouatky XX
CTOJIITh HA TPHKIAAl HAayKOBO-AOCTITHUIIBKOI Ta KOMITO3UTOPCHKOT TBOPYOCTI
CXigHM# BEKTOp KPHUMCBKOi KyJbTypH TIOJaHO SIK OO0 €KT MYy3W4YHOT
OpIEHTAJIICTHKH;

* i3 ypaxyBaHHSM BH3HAUEHWX AaCIMEKTIB KOHTAKTHOTO  JIaJioTy
(perioHanpHO-TEOTPadIUHOrO0,  AUCTAHIIIHHO-IHPOPMAIIHHOTO,  T€HETUYHOTO)
MpoaHaji30oBaHa  KOMIIO3UTOPChbKa TBOPYICTh, ceMiocepy sSkoi  dopmye

KPUMCBKHII orient.



JlocHiKeHHsT  0ono6éneHo BHOKPEMIIGHHAM  YKpPAiHCBKOTO  KOHTEKCTY
PO3BUTKY MY3U4YHOI KyIbTypH Kpumy.

Bionaunioeno ma ymouneno aBTEHTUYHI KPHUMCBKOTATapChKi MENO/IIi,
MIPOAHAII30BAHO OCOOJIMBOCTI iX 1HTeprnperanii B CroiTi «KpuUMCBKI €cKi3u»
O. Cnenpiaposa.

3anpononosano Hosull noensad Ha My3WuHYy KynbTypy Kpumy sik KymbTypy
JaJIOr19HOT IPUPOIH.

TeopeTuuHe i mNpakTHYHe 3HAYEHHS OTPUMAHHUX PpPe3yJabTaTiB
JOCTIDKEHHS TOJIATAE Y MOXKIMBOCTI 1X MOJANBIIOTO 3aCTOCYBAaHHS Yy HAYKOBHX
pPO3BiIKAX K KYyJbTYPOJIOTIYHOTO, TaK W MHCTEITBO3HABYOIO CIIPSIMYBAaHHI.
Marepiany, HampaifoBaHHS W BHCHOBKH IIi€l AucepTallli MOKJIMKaH1 30araTUTH
(dakToNOTriYHy Ta METONOJIOTIYHY 0a3y ICTOpii CBITOBOI MY3HYHOI KYJIbTYpH,
30KpeMa My3M4YHO1 Opi€HTaNICTHKU. Pe3ynpTaT aucepranii MOXYyTh OyTH
BUKOPUCTaH1 Uil MOJAJBIIMX HAYKOBHX JOCTIDKEHb Y 3a3HAYEHUX HAYKOBUX
rajxy3sx, a TaKOX 3ally4eHl Ipu po3poOIli MiAPYIHUKIB, METOAUIHUX MOCIOHUKIB,
JEKIIHHUX KYPCIB 3 TaKUX MHUCIUIUIIH, sIK «lcTOpis CBITOBOI My3uKW», «lcTopis
YKpaTHChKOI MY3UKW», «My3udHa aHTporoioris», «My3udna kynbTypa Kpumy»,
«Teopis Ta ictopis Kynbprypu», «Kymbrypomoris», «Ddimocodiss My3UIHOTO

opieHTa3MY», « ETHOMY3HKOIOTis».

KarouoBi caoBa: Kpum, niamor kynbryp «3axig-Cxim», Opi€HTai3M,
My3W4yHa KyJbTypa, MapajaurmMa, amOiBaJIeHTHICTh, KYJIBTYpHUU JaHAIIA]T,

T€HETUYHUU aCIEKT.



ABSTRACT

Mladenova T. V. Crimea in the dialogue of cultures “West-East” on the
example of musical creativity. — Qualification scientific work on the rights of a

manuscript.

Thesis for the degree of Doctor of philosophy in specialty 025 — musical art.
— lIvan Franko National University of Lviv, 2021. State higher educational
institution "Vasyl Stefanyk Prykarpathian National University". — lvano-Frankivsk,
2021.

The thesis is the first scientific study of the musical culture of the Crimean
Peninsula in Ukrainian musicology, taking into account its genetic nature. In order
to understand the musical culture of Crimea in dialogical existention, attention is
drawn to the problem of dialogue as a key category of philosophical knowledge.
The philosophical approach, whose priority is the ethical component of dialogical
coexistence in the discourse "lI-the other”, creates conditions for high-quality —
complementary intercultural communication "West-East".

The ambivalent dialogic nature of cultural influences generated by both the
West and the East has determined the peculiarity and uniqueness of the musical
landscape of Crimea. And this landscape already in the second half of the XIX —
first half of the XX centuries took its link in the pan-European orientalist project.

Taking into account the geographically formed ways of crossing Eastern and
Western influences on the Crimean Peninsula, in the context of a historical
retrospective of orientalism as a phenomenon of European art, the dialogue
between the West and the countries of the Middle East is focused. We are talking
about impulses that came from Egypt, Babylon, ancient Judea, Syria, later —
Elinized Greece, from the Arab Caliphate (Spain), as well as from Turkey.
Observations of the West-East dialogic transformations that took place in the space
of literary, visual and especially musical arts indicate a gradual convergence of

both worlds.



The search for a genetically similar Crimea and at the same time an
orientally representative culture actualized the concretization of the imagoposition
of "Hispanisms" in the composer's work. Using the example of the Spanish
orient’y, aspects of the contact dialogue are outlined: regional-geographical, in
which cultural exchange is carried out with the participation of pilgrim artists who
consciously become participants in cultural dialogue; remote information, which
involves the transmission of information at a distance through intermediaries;
genetic, which exists on a subconscious level and manifests itself at a certain point,
controlling the creative act.

One of the main tasks of the study was to study and present the
retransmission of Crimean orient through professional musical creativity. For this
purpose, first of all, the problem of reproducing the musical and historical process
of the Crimea arose. The periodization of the musical and historical process of
Crimea is primarily dictated by the layering of the main ethnic components that
participated in the formation of the autochthonous Crimean Tatar ethnic group,
which still remains a representative of the culture of the Crimean peninsula.

The identification of significant phenomena and creative figures that
contributed to the development of the musical culture of the peninsula allows us to
assert that the period of its highest flourishing was the era of the Crimean Middle
Ages. Filled with a variety of artistic branches (religious music, creativity of poets-
singers, musical-poetic creativity of the Crimean aristocracy, military music,
household ceremonial musical creativity, music of theatrical performances),
marked by the democracy of creative coexistence, this era was characterized by the
dominance of the eastern vector of cultural development. It was this vector that
later determined the place of Crimea in such a powerful European project as
orientalism, which took place already in the late XIX — early XX centuries. The
impulses that at that time were coming from within the peninsula to meet European
modernity with the participation of prominent Crimean figures (I. Gasprynsky,
A. Refatov, Y. Sherfedinov and many others) were manifestations of dialogical

existence immanent to the Crimean cultural space. On the other hand, the works of



Russian composers (M. Mussorgsky, M. Hlinka, A. Hlazunov, N. Rymsky-
Korsakov), ethnomusicological interests of Ukrainian artists (M. Lysenko,
K. Kvitka, A. Konchevsky) — all this can be regarded as attempts to creatively
understand the Crimean Tatar musical folklore.

Also, on the example of the works of A. Spendiarov and A. Karamanov, the
paradigms of the genetic aspect of dialogicism "West-East" are highlighted.

The study also raises the issue of integration into the Ukrainian cultural
context of the generation of Crimean composers, contemporary musicians,
including: E. Emir, J. Karikov, M. Khalitova and others.

The scientific novelty of the results obtained is determined by its purpose, a
set of research tasks, and the subject of research. In the thesis

— for the first time:

« features of the West-East cultural dialogue in the creative process are
tracked,;

* a dialectical and holistic conceptual picture of musical orientalism as a
projection of the dialogue between the cultures of the West and the Middle East
has been created, and its paradigms have been specified;

« taking into account the peculiarities of the ethnogenesis of the Crimean
cultural landscape, the process of formation and development of the musical
culture of the Crimea was traced, and its periodization was created;

« in the light of regional and geographical contacts of the late XIX — early
XX centuries, on the example of research and compositional creativity, the Eastern
vector of Crimean culture is presented as an object of musical orientalism;

« taking into account certain aspects of the contact dialogue (regional-
geographical, remote-informational, genetic), the composer's work is analyzed, the
semiosphere of which is formed by the Crimean orient.

The study is supplemented by highlighting the Ukrainian context of the

development of musical culture in Crimea.



Authentic Crimean Tatar melodies were found and clarified, and the features
of their interpretation in the suite "Crimean esquisses” by A. Spendiarov were
analyzed.

A new view of the musical culture of Crimea as a culture of dialogical nature
IS proposed.

The theoretical and practical significance of the obtained research
results lies in the possibility of their further application in scientific research of
both cultural and art history directions. The materials, developments and
conclusions of this thesis are designed to enrich the factual and methodological
basis of the history of world musical culture, in particular musical orientalism. The
results of the thesis can be used for further scientific research in these scientific
fields, as well as involved in the development of textbooks, methodological
manuals, lecture courses in such disciplines as "History of World Music", "History
of Ukrainian Music", "Musical Anthropology”, "Musical Culture of the Crimea",
"Theory and History of Culture”, "Cultural Studies"”, "Philosophy of Musical

Orientalism”, "Ethnomusicology".

Keywords: Crimea, West-East cultural dialogue, orientalism, musical

culture, paradigm, ambivalence, cultural landscape, genetic aspect.
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